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H METAZOYPTIA ZTHN KYNPO

H petagoupyia otnv KUTTpo avamtuxdnke wg upavTikh TEXvN atré Ta BulavTiva xpovia.
AladpapATIoE ONUAVTIKO POAO OTNV KOIVWVIKI| KOI OIKOVOUIKF) {wr Tou TOTTOU, dId HEGOU TWV AIWVWV.

H mrapaywyn kai n xpAon Tou TToAUTIHOU auTolU ayaBoU avaTITUXBnke, GUPPWVA PE IOTOPIKEG
TTANPoQopiEg, o€ peydAo Babud katd Tnv Tepiodo Twv Aouliviavwv. H KUTTpog, KaTd Tnv £1TOXT QUTH,
avaTTUXBNKe wg KEVTPO TTAPAYWYNG HETAGWTWV Kal XPUCOKEVTNTWY UPACHATWY, aAAd KOl TNG
diakivnong Toug TTpog Tn Alan. ApyoTepa, €TTi eTTOXNAG Twv OPAyKwV, APXIOE N TTAPAKUA TWV PHETAGWTWV
UQAVTWV. ZTN CUVEXEIQ, N TEXVN AUTH OUVEXIOTNKE OE JOPPN OIKOTEXVIOG O€ TTOAAEG TTEPIOXEG TOU VNOI0U,
6mwg ae AatnBo kai KapaBd, MNageo, Meoaopia, KakoteTpid kai Kaptraoia. MaAioTa, i AyyAokpariag,
TO METAEI, CUPPWVA PE IOTOPIKA OTOIXEIA, KATEGTNOE TN BpeTavik AutokpaTtopia wg Tn 2n
peTagotrapaywyd xwpa, Yeta Ty Ivaia.

H mpaypartiki €€EAIEN TNG UPAVTIKAG TEXVNG avaTTUuxOnke Katd 1o 130 aiwva, Ye TNV PETAKIiVNON TwV
UQAVTOUPYEIWV KOVTE o€ Aipdvia Tng KUtrpou. =akouoTo kévrpo diakivnong peTagiod utmpge n
APPOXWOTOG.

H 110 opyavwpévn TTPooTrdBeia EkauyXpoviopoU TNG KUTTPIOKAG HETagoupyiag €yive £TTi AyyAokpaTiag.
Evruttwoiaopévor o1 AyyAor atré tnv oidTnTa Kai TNV auBevTIKOTNTA TOU KUTTPIaKoU PeTagiou, édwaav
wOlnon kai ékavav TPoCoTIA0eIES yia avapdpewan TNG KAAAIEPYEIAG, TNG TTapaywyng Kai Tng Ueavong
TOU KUTTpIoKOU peTagwtoU. Mapd Tig TTPooTIABEIEG auTEG, N UPAVAN TOU TTEPIOPIOTNKE OE HOPPH
oikotexviag. H petagoupyia amoteAoloe onuAvTIkG £1I063NPA OTIG OIKOYEVEIEG TWV TTEPIOXWV.

KdaBe oikoyévela eCETpEPE HETAEOOKWANKEG Kal €iXe TOON ETTAPKEIQ PETAEIOU, TTOoU oTnV KUTtrpo TmAouaiol
Kal Twxoi ATav viupévol oTo PeTaEl. O1 yuvaikeg ixav Tnv KUpia eubivn o€ OAa Ta TAdIa TNG
TTapaywyng, TNG Katepyaaiag kai Tng Ugavong Tou petagiol. To EeTUAIyUa TNG ivag Tou KOUKOUAIOU, “To
gINETASIOPA”, YIVOTAV aTTO AVTPEG ETTAYYEAUATIEG, TOUG HETAEADEG.

H Agukwaoia ATav £akouaTtd KEVTPO TTapaywyng HeTagwTou. O1 upavTtpleg Tou Ayiou Avtwviou, Tou Ayiou
Kaaaoiavou kai Tng XpuaaAiviwTiooag @nuifovTav yia Toug “ITapédeg”, TIG “OaTTakpouTeS”, Ta HETAEWTA
“TAIOTA”, TIG YAgeg aTTO AETITO UETALI, KAI T “KOUKKOUAAGPIKA”.

2 KGOBe yeITovid TG, ol yuvaikeg e1dIKkeUovTav aTnv U@avan dlIagopeTikoU gidoug, OTTwWG Ta oAopéTaga, Ta
“TAIOTA” pe ooupwPEVEG Piyeg, ol DIdpaveg YALES, Ol TAPTADEVIEG “OaTTAKPOUTES”, TO HAAAKA pavTnAdKIa.
H diakéopunan Toug BacifoéTav 010 GUVOUACHO BIAPOPwWY TUTTWV PETAGIOU (OTIG PUOIKEG TOU
ATTOXPWOEIG) KAl OTO €id0g TNG UPavor|g Tou. O1 KAWOTEG AUTEG, avaAoya PE TNV KATEPYOTia TOU
peTagiou, eixav SIGQOPETIKA uPr|, TTAXOG KAl ATTOXPWOEIG, TTOU dnuioupyolcav TTOIKIAEG TTapaAAayEg Kal
QWTOOKIACEIG OTO UQATHA.

H mrepioxn} Tng AatriBou kai Tou KapaBd, Tapd Tn PIKPR TNG EKTAON, €iXe TTPooBEael Tn dIKA TNG
EEXWPIOTA YNYida 0TO PWOAiKS TNG TEXVNG TOU KUTTPIAKOU Aaou. Ta PeTagwTd ugavtd atroteAovoav Thv
£kppaon TnG Aaikng kahaiobnaoiag, pe TIg duvaTdTNTEG TToU £8Ive TO TTAOUCIO UAIKS TOU PETAgIOU Kal n
TTapadoaon, GTnV TEXVN TG UPAVTIKAG.

H diakéopunon oTo petagwtd Ueacua yivotav pe SIGQopoug TPOTTOUG, avaAoya Pe Tnv TTapadoaon Kal TV
e€e1dikeuon KABe TTEPIOKNG. AEUKO UPAVTO YEWUETPIKO KEVTNUA EUTTAOUTIOUEVO PE XPWHOTIOTEG YUBAIVESG
XAavTpeg dlakoapoUae Ta PETAWTA u@dopaTta TNG Kaptraoiag. YTTOAEUKO KEVTNUA AT XOVTPO KAWOUEVO
METAL) £BIVE 1B1AITEPN AAUTTPATNTA OTA HETAEWTA KAIVOOKETTAGUATA KAl TOUG KPERATOYUPOUG, TTOU
Kevrouoav ol yuvaikeg Tng AatmBou kai Twv Agukdpwy. Metagwtd f Aivouétago Upaoua
XPNOIPOTTOI0UCAV Ol YUVAIKEG OTIG TIOAEIG KAI TA KEQAAOXWPIA, WG BACN yIa A0 TIKE TTOAUXPWHA
KEVTAMATA, TOUG TOERPEDEG.



H petagoupyia atroteAei onuavTiké aToixeio atn {wr, oTa £€8iua, oTIG TTPOAAYEIG Kal OTIG TTapaddoEIg ToU
AaoU pag. MNa mapdadeypa, Ye Tn peETaEWTA KAWOTH €devav KABe kKakd (Tnv appwaTia, To eBAvo, To PORo,
TOUuG KAAIKAVTZaPOUG) Kal TO éKavav UTTOXEIPIO TOUG. To PETAS! €iXe akOuN aTTOTPETITIKA onuaaia, y1'autd
Kal épaav 10 KPERATI TWV VEOVUUPWY UE KOKKIVN JETAEWTA KAWOTHA. Ta peTagwTtd paviiAia ATav, 6xi
povo n emKkUpwaon Tou appaBwva, aAAd Kal 0 GupBoANiopdg Tou: 600 ekeiva EUEvav adlaTAPAKTA, To idI0
£UEVE KOI O APPABWVAG OTTEIPOKTOG.

KdBe kotréAa, avaAoya Pe TNV OIKOVOUIKN TNG KATAGTAGH, £TTPETTE Va £TOINATEI Eva apiBuS atrd
METAEWTA KANIVOOKETTAO JATA, CEVTOVIO Kal ETTIONUA £VOUNATA YIO TV TIPOIKa TNG, KABWG £TTioNg, T0
METAEWTO TTOUKAUICO Kal TO JAvTAAI TTou Ba TTPO0PEPE WG dWPO OTOV aPPABWVIACTIKS TNG.

Mnyég:
1. “Metagoupyia atn KuTrpo” até 1o BiAio Tng EAévng MatradnunTpiou
2. loTooeAida Tng YTnpeaiag Kutrpiakng Xeipotexviag

THE SILK INDUSTRY IN CYPRUS

The silk industry in Cyprus developed as a weaving art during the Byzantine era. It has played an
important role in the social and economic life of the island throughout the centuries.

According to historical accounts, the production and use of this valuable resource grew considerably
during the Lusignan period. At this time, Cyprus became a centre for the production of silk and gold
embroidered fabrics and their subsequent export to the West.

Later, during Frankish rule, the demand for woven silks began to decline and silk making subsequently
continued as a cottage industry in many areas of the island, including Lapithos and Karavas, Paphos,
Mesaoria, Kakopetria and the Karpas Peninsula. During the British colonial era, according to historical
records, Cyprus was the second-largest prouder of silk in the British Empire after India.

The real growth of silk weaving began in the 13th century when the weaving mills were moved closer to
Cyprus’ ports. Famagusta was particularly famed as a centre for the silk trade.

The most serious attempt to modernise the Cypriot silk industry was made during British rule.

Impressed by the quality and authenticity of Cypriot silk, the British gave fresh impetus to efforts aimed
at transforming silkworm cultivation and the production and weaving of Cypriot silk. Despite their efforts,
however, silk weaving remained a cottage industry which, nonetheless, gave families in the districts a
significant income.

Each family bred silkworms and had such enough silk that rich and poor dressed alike in the material.
Women were mainly responsible for all the stages of silk production, processing and weaving. The
reeling of the filament from the cocoon was the job of professional male silk makers.

Nicosia was a celebrated centre of silk production. The weaving workshops of Agios Antonios, Agios
Kassianos and Chrysaliniotissa were famous for their silk and cotton blends, as well as different types of
silk for dresses, sheets, delicate gauze and other clothes.

In every neighbourhood, the women specialised in weaving a different type of garment, such as ruched
and striped silk sheets, transparent gauze, taffeta dresses or soft scarves. Their decoration depended
on the combination of different types of silk (in its natural colours) and way it was woven. These threads,
depending on how the silk had been processed, were different in texture, thickness and shade which
created major variations and light and shade in the material.

The area of Lapithos and Karavas, despite being small, made its own special contribution to the mosaic
of Cypriot art.

Woven silks were an expression of popular good taste with all the potential that the rich silk material and
tradition gave to the art of weaving.

The silk was decorated in various ways, depending on the tradition and specialisation of each area.
White material embroidered with geometric patterns, enriched with coloured glass beads decorated the
silks of the Karpas Peninsula. Off-white silk embroidery made with thick spun silk gave particular
brightness to the silk bedcovers and bedskirts made by the women of Lapithos and Lefkara. In the towns
and large villages, women used silk or a linen and silk blend as the basis for multi-coloured embroidered
headscarves.

The silk industry had a fixed presence in the life, customs, superstitions and traditions of the Cypriot
people. For example, silken thread was used to get rid of everything bad — illness, envy, fear or even
goblins — and to keep it away. Silk was also thought to be imbued with a preventive power, which is why
the bridal bed was always sewn with red silken thread. Silk scarves were not only the confirmation of an
engagement but its symbolism: as long as they remained undisturbed, the engagement would remain
intact.

Every girl, depending on her financial situation, had to prepare a number of silk bedcovers, sheets and
formal clothes for her dowry, as well as the silk shirt and scarf that she would offer as a gift to her fiancé.
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